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ECOUTEZ! Open the ears! Concordia 1983 - 1984, K.A.

KAthleen YREarwood

| SONG L VOICES 18

This is the completed version of the study done in August, 1983
) (for those of you who care). The bass line vibrates at about

| 16 cps and all of the material is electronically treated. I

| am not particularily facinated by the means by whick they were
t treated, I'm more intersted in how they sound when they're .

\

|

finished. Everything we hear is treated by the hearing apafaths,

modified and de~ coded by the brain, which is so much electric
circuitry and fields anyway, so.

- This piece will be used as 'ambiant music! in Powerhouses! Anti-
~ luke show, which will tour Canada. It is an anfi-nuclear family

piece.

~L'ETUDE CYNESTESIQUE DES TRANSMUTATIONS SONORES:Daniel Toussaint,

(1981).

Cette piéce est de musique concré&te 3 caractére environnementale.

En plus des techniques de montage de la bande magnétique on
trouve l'utilisation d'un dé&lai analogique.

DANIEL TOUSSAINT,de Québec travaille depuis 5 ans avec Yves Daoust

au Studio de Musique Electroacoustique du Conservatoire de
Musique de Québec.Il a par ailleurs &tudié la composition
instrumentale avec Clermont Pépin et Hermando Santiago.La
direction générale que prend son travail est du domaine
électroacoustique.

STRAWBERRY SERMON This piece was commissioned by Vancouver Co-op Radio
with the assistance of the Canada Council. It was

realized in the Electro-acoustic Music Studios, Sonic Research Studios and

Computer Music Facility at Simon Fraser University, British Columbia, 1983 - 84,

A.C.



APRICO-RYTHME

comme un paysage africain: des instrumentsﬁ%
de percussion au loin, jouant des rythmes |
toujours différents; des chants étranges,
plus proches. comme une danse invogquant

dtautres esprits.

. 19:10 minutes
copie 1
BEALF-TRACK STEREOQ 19 cm/s TAIL-OUT.

02-83

¢ Jean-frangois denis
p.0.box 9043
mills college
oakland ca 94613

n.b.: made as-walkein:,  intermission or walk-out -
music at low level although... '

SHORT STOP SEVEN Stepping out of type for a moment, but not out of sequence,
numerical or otherwise, this work of this finite series is
1ike an accompanied recitative in eighteenth century opera. This period of time,
usually put aside to let the ear relax, is put aside to let the ear relax. Thev
Montréal composer, Fean-Francois Denis, currently of Southern California, wishes to
have his tape, that is acting as basso continuo to the cosmic respitativo, function
as continuo-um, Carry on as usual. Hibachis here should be hot, have a cool drink.



_,:IREE AROLHJD As the tw1g is bent,:. $0..grows the tree. A close cousin of 1ts_

;é’ ¥ re]at1ves ‘A quiet t1me of contemp]at1on and med1tat1ve 1nter—
action. Repose and response. LKA

WHALESONG No, 1 June '82

In this piece, I attempted to compare two musical -
elements of song in natures; the music of birds and that'ﬁ
of whales. The music of birds has fascinated composers:-
throughout hlstory. Birds do not compose as suchs They.
nmerely repeat various melodies and . gounds. Whales, however,
are the only mammal other than man that actually compose
songs. and constantly modify them 1n.performance. o

The overall situation of this pilece occurs in the
two environments. native to the respective speciess The .
birds in the foregt are the first to be heard. As they
sing their repertoire, each simulated bird changes its
song tocreate a.denge yet slowly evolving soundscapes
Other sounds can be heard emulating the natural forest
sounds such as streams; winds, leaves flying about, etc.,
The whole °oundscane descends into an ocean, halfway
through the piece,creating the whales' environment.

The whales are then heard calling back and forth
to each other uglng ‘a miriad of sounds Wthh define their
C'OnESv

Vhale song No. 1l was realised at the Kaya Music Studio -
using a 'Synthi’ synthe51ser, and at the Concordia Electro-
Acoustic Studio using an Aries lodular synthesiser, and -
completed in June 1982,

Dave Lindsay

MOLTEN VOICE The piece consists of a series of sound images
punctuated by excerpts taken from each sect1on and
repeated. The sound sources, which include recorded natural and mechan1ca1
Sounds, simple and complex synthesized sounds, and white noise, the text, the
structure and the title all relate to the concept of a transitional process;
that is both ruthlessly abrubt and 1ncompréhensib1e except on a primitivéf
]eveT of awareness. Created in the Concordia Electronic Music Studio in the
Winter of 1979-80. , , (JT)



JIMS GEMS  The resolution of strong tensions introduced in this piece, and
the re]at1ve]y restful” pace are ref]ect1ve of the fact that it

was composed during a joyous although eventfu] per1od of my 1ife. As in  ;
‘ "1gh1y

P

Molten voice this piece consists of a series of sound images based ‘0
differentiateéd sound sources: white noise, simple and comp]ex synt;h~
sounds and sounds recorded from a radio. Continuity is man1fested qn the
rhythm and the over-laying of adjoining sections. 'Gems' is a conven1ent
spelling of 'jams', which is the phonetic transcription of James Concord1a
Electronic Music Studio - Fall 1980. o (J7)

WAIT ! is part of a series of works in progress that were started in
1982, The piece explores the nature of a simﬁle spékeh text,
in a complex sound environment, as it moves from having verbal value,
| towards more value as sound, and back towards simple verbal value. This
i transformation is accomplished by the use of digital delay:, llnes .. The

performers continue the process of transformation in real t1me (ra)

MOZART IN HATTERAS and I'VE A NOTION IT'S THE SEA

Played at the same time, the two sets of sounds form a unified field of sound.
The field is remote. The continuous and fluid song of the Southern Mockingbird
can be compared to that of a rural Mozart. The song, beautiful and inventive
Toses nothing at half-speed. imﬁecorded at a noisy corner in Buxton, N.C. 84-v,

K.A.

SHORT STOP EIGHT Stepping back into the type, this work, as part of our‘/my'~
continuing present, presents itself, presently, 1ne1uctab1y

in the modality of the way it are, A t1me to chew on something salty, drink some-

thing sweet, and to re-lotion the back. Roast the other cheek. K.A;

lO’ j,,:ﬂ‘a

SPARRowssf;,jff,

mlectronlcally treated Sparrow songs, Llltered and sloved downi.ﬁw
a: feW'octaves. ‘Made at the PKS McGill university,April 1984 .




ASSEMBLéE (BENERALE L'argument principal d'assemblée générale est né
une nuit de 1976 d'un "jam" verbal entre amis é&puisés

réunis autour d'un micro et d'un monstre monopiste et archafque. Ce sont les
discours et autre badineries qui vont et viennent pendant Ta piéce.

Le décor et 1'atmosphare de 1'"assemblée" ont &té produits plusieurs années
plus tard au studio de musique électro-acoustique de 1'université Concordia.
IT1s consistenten des voix, flltes a bec, guitares transformés aux magnétophones
et synthétiseur. Une seule piste a é&té générée par le synthétiseur.

La distribution des sources entre les deux canaux a été faite au synthétiseur,
aucun "pan pot" n'a été utilisé.

Cette oeuvre a été commandée et publiée par Tes éditions RHINO PRODS enr.

c. L.
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ECOUTEZ !} A call to ears! Composed in ]983 - 1984 1in the Concord1a ETectro-
| et - K.A.

= acoust1c Mus1c Studlos.

Tape 1V kathleen Yearwood
7 KNOCK; TURN | B ¥ 3

A voice piece using vocal multiphonics and filters. A duet with

a dog. Completed at EMS in May 198k, Thanks to Erlc for all the o
help this year. A L :

-LA SONATE DESOXYRIBONUCLEIQUE Daniel Toussaint, (1981),
1~Preface,
2-Prologue,
»3-Epilogue.

Cette pi&ce utilise des sons concrets et synth&tiques (ARP 2600)

en plus d'un appareil & délai analogique.

54114\Av cACM*lLLiﬂ. —> oVenxy —»

SHORT STOP NINE A short stop and/or a long pause. The plurality qf'this

| singularly unique event of this type a11owslon1y’so much  ’
description. Hibachi is hot: Read the Note to Short stop Eight to gain or seek TOV"'
gain greater Insight. ' KA.

FREED IMAGES (I) As with other works of this genre, this is for live
string(s) and electronics. A departure in some ways,

as free association(s), sonic and otherwise that is, may tend to play a larger

role in the evolution and devolution of this. The out-of-doors plays strange

tricks on Tinear thought patterns; imagine, free!
K.A'



stand dwelling persistent surround 'Tleslie Peters!

has as its only sound source the recording of a soprano sax.
this sound is manipulated extensively through 'classic' tape
studio techniques (splicing, filtering, speed change, looping)
as well as digital delay and digital delay feedback loops at
various transpositions. Complex new sounds are created through
multi-layering of more simple altered component sounds (derived
from the previously mentioned studio techniques), with each of
these components having a unique dynsmic contour. The layers
vary from a single track of solc sax sound to the maximum of
combined altered and original materials of %6 tracks. The piece
began as almost a documentary of the situation of the street
musician, and essentially remains so, but on a somewhat zbstracted
(more musical) plane. Initial attempts at representing the street
musician (sax soloist) within the city soundscape by layering
recordings of traffic noise seemed to make 1little ii.pact.

The sounds and the lo-fi sonic environment were far too common-
place, and were heard @s such. The =ttertion was not brought to
the disparity between the anthropomorphic (human) scale of the
musicisn with the synthetic (machine, 'extra-human') scale of
the surrounding soundscape. The street noise remained too
sonicelly redundant, the levels and rates of change becoming
quickly predictable to the esr. By abstracting the idea of large
scale street nolse, and truly synthesizing an overbesring
brosdband sound block, the effect became increasingly powerful.
Building from scratch like this gave me the control to keep the
sounrd constantly varying, and ingenerally unpredictable ways
(there are some exceptions). By using only the soprzno sax

s soundsource a spectral unity is achieved throug..out and, on
the conceptual level, suggests that the synthetic scale (that
vhich has no clear human scale referent) is composedof, or
springs from the human...maybe pointing to the human to be
conscious and in control of, and be responsible for, such

developments to the sound environment of urban areas.




DEER BARKS As the title says, deer barks are at the bottom of this piece.

A work for tape, processed, and live strings, this p1ece is a
new venture in the planning and structuring of a work. Non- 11near1ty Ties at
the base of th1s, and in an attempt to exp]ore new formal pr1nc1p1es, the
players act1ons and processes are controlled by the1r 1nterpretat1on of symbo]s
that. are presented to them on cards, which function as a 'mobile' score.

The p1ece moves along in the epic fashion, i.e. by the cont1nuous add1t1on of
events, rather than in the dramatic fashion,’ 9. e the structura1 accumulation
;of events which promote inexorable forward motion. @ ’”f}
The initial sound is that of a small White-Tail Deer 'barking', wheﬁ#éﬂrprised
while eating in coastal forest habitat in Virginia. Composed in January 1984

in the composers home studjo. (Yes, this is a tape Toop.) K.A.

I Never Had A Chance: DREAM SEQUENCE ONE THROUGH TWENTY~EIGH

Based on twenty-eight aeeké of hard 11V1ng,

and three weeks of nightmares.

A piece for tape, filters, synthesizer and digital dealys,
featuring Chris Michaelsd
One manvagainst the world -
and

against himself.

1981: Produced in the Electro-acoustic Studios at Loyola and at home. . D.F.

MANITO. by JAMES TALLON 1983.

"The great Manitous or high dieties..... could not be invoked as the ultimate. causes
... of all things. Apparently the Indians..... assumed that the phenomena of nature had
. always ex15ted somewhere, and...... in their aetlologlcal myths merely described how
- »‘they had been brought into their present relationship with man."”

' -Dlamond Jenness ( 1932)

-Manito is a tape composition based on synthesued sound “voice, and processmg
There _zs‘?'provmon:f‘or live accomparument The piece is in six sections, with text and
yal ;ntubuted :b'y Joanne Reid and the composer. —Produced with the generous
as_snstance of composer/producer Kevin Austin at the Concordia Unlvezsnty Electronic
' “Music Studio -and Studio Metamusique Quebec Son ( Montreal).




.««t

Another view of Calder's wor]d The same materials p]aced
- in various and {almost) :ever chang1ng re]at1onsh1p(s) The
performers choose the elements and their sequence before any performance New
e]ements are added between performances, and new perspect1¢,”ﬁ:fior1g1na1 members

of the set are found and exp]ored Composed in the summer of 1983, and additions
in 1984, the work emp]oys str1ngs and tape delay. Sample pages of the score are

attached. " | (KA)

SHORT STOP TEN This unique event, pause, temporary cessation of activity,
respite, break, short-stop, is. Who wants insight'anyway
if you can cook on the hibachi and get a cool drink to help get around the drying

‘heat of our sun. KJA.

John Celona . ‘Program Notes

‘Possible Orchestras (at the 21st Harmonic)

.;dThe sound complexes of Possible Orchestras (at the 2ist Harmonic) are produced
. .through FM sound synthesis techniques. ‘A multiple modulator. instrument was
“.created which embraces and contains three types of FM. 'These are: (1) simple FM

(single modulator); nested or cascaded FM (modulator modulating another modulator);

kﬂfand, (3) feedback FM (similar to nested FM with the addition of a feedback loop
«i».0scillator into the initial modulator). The summation of indices and ratio

reldtionships of these processes modulate a single carrier.- Spectral smearing

is utilized in order to simulate broad gestures of sound aggregates ranging from
string and brass clusters, vocal chorusing, to noisebands.:- Spectral energy is

often distributed to and concentrated at the 21st harmonic; the auditory:result.
produces upper formant regions in relation to the frequencies at which the '
fundamentals are pitched. Random and periodic vibrato is used as pitch perturbations
and is moved throughout the bandwidths of the harmonic spectrum, sometimes. sp]1tt1ng

~a spectrum into upper and lower spectral components and 1,ent1t1es

RIGEAUD SINFONNIETTA A piece of multi-track fluff that never seems to
gét its name spelt the same way once. (or twice

for even that matter.) Composed as (?) part of a playlet for children in

the month of May, 1977. Al1 done with a Synthi AKS. K.A.
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" CALON, Christian

PARADIS .1984 (19:50)

en trois tableaux:
— De la nature de la mémoire
—~ Ca¥astrophes intérieures

— La loi du corps
ENTROPY REQUIRES NO MAINTENANCE:

; Le propos ici est de mettre-en sceéne différents
moments, pdles essentiels du déferlement incessant des
multiples réalités qui s'entrechoquent: la nature anisotrope

de 1'homme.

Le théme de ce discours sonore trouve donc son

origine dans une réflexion sur la réalité:

PARADIS ?

Christian Calon:

He was born in Marseille in 1950 but doesn't remember
that part. Lives in Montreal. He pursued litterary
studies and has fun fiddling with electronics and
phonetics. Some have known him as a Journalist or a
shipper but he doesn't want to talk about it. He hates
sidewalks and red lights too; so he built his own
studio. Loves raunchy Rock & Roll. He ain't super-

g stitious but PARADIS is his 13th work. Still doesn't
know what they're talking about with this "music"

thing. Got to go now.



- UNIVERSITE CONCORDIA
'CONCORDIA UNIVERSITY

Keﬂ'lx Danie )Danie Feist,
N«.)c‘md Danna ,\{\Jes Daoust ,

Evic Bvown,
aya Wor\émm\, Sa SAN C\cw*\(sm,

‘TW'F\far\’co(s Denis, Denis \ovimin ,
o\aev’r scher’&@/} Kevin ﬂusl'l'n )So\m Will/),

Yean 54 m)?aw«m Ta lm,Ti\\ %@J_ou\ﬁcm,
teven Caldor, Dave Lmo\sm/

43000

“en-plein-ai

S —

|
i

~campus Loyola ca

I
e

“vendr

T 7141 o-fue Sher

A l_ﬁ_L_L_f,J_w_ B U T SRR T :.y — :
e{q,{_;z‘z;_aouf: 'université - Concordia Umver__s




Paoagam me Famay

Pagr T
Rain Daﬂce_ o Bobet M Schertzer
ﬂﬂw‘ Tura ke oo Kevin ustin
%ien\mue e Tean Géju'm
Wave Link One | Covin Trustin
’5}—€Y‘»€O '}'O\’F@.
Q‘ocx{‘inﬁ Bleets Tars Workman
Wo.\\((n3 in the Sfveet Tara Workman
~stere Jml{;e
Variations pod |2 Gain Teew-%aﬁise Tean—Fmvxgo(; Denis
-stereo )fa{)e : ,
| ﬁbgw‘\\m 63( uc% Steyen Ca\Aer
| ~steyay %o\?@
H Lisjfen'\nj sl 4 Hecmnj Susan Clarkson
| ~5terdo M;Q
Nova Perset m%\wl Dantna.

*SlfﬁY-eo ’\’0%%@

Cupet Srop  ELEVEN




Part T

Ke\fm gus%'n ,Ta\\n \MLO,
Dave LIV\AS&Y f Taman Tally
Covin Austin

Dam Q\ Feisf

k-

} frbCQSSiné

égvuiv\)
shn

~ QUODINBET—~——

—5’r RAL }ro\?e

\NQ ?rocxzasm 5
Daniel Feist , JeanS
i\l %douYiM) KQ\)\'V\

S

—fm— Skx%*mtm W\“H/\

Susyicious

Waif .’

)‘:U!ﬁut‘ _Hu& 3hawn Bl
??Lzm A‘MAW\ ‘5\‘)YTH'\€S)3€AO kein A‘MS{IW
Ciéﬂé("i%ué ( L) ~]Cm’ Stereo 3@{34 Denis Lovrain

ACCO ~for Ywe <lechonies  Daniel Feiel, Till bebouban,
<ectnnt D“““A Faist il Bedaulcian, -S.Qw\%fj@‘ /Y\Q\’?\A AuS‘kw

Jean &3»«(“ v Fus fin

Qlér\év‘\%ue () -for stereo Tope Destis hovrain

ACCOMMP{ frw tve electonics DMML F@s& Jaandeguin,

Q‘Wc*ronws{ D\\({\‘?\;ei\m%?i, (i:\‘:‘\ &j{t\“ ‘{-Q\)M &QS\'M i\l ?)QAM\(&M

Qéné\‘ i%uﬂ ( R) o stereo jmﬁw Detis Loviain



SHRT SSTOP TWELY

Sond Water

-steveo {-a?l

| Ganne

—sjr»emo W

Quatuor
—Sjre 0o ‘H?Q

\(ei‘r\& Daniel

Em %v‘own

Yies Daoust

7/&/@5 Davust




WELCOME

Fach of these three days of concerts, Friday, Saturday and Sunday, begins with

the same work, =~ RAIN " DANCE., by the Montréal composer, Robert Schertzer.

This piece was composed in the composer's home and re-mixed in the MetaMusiQuébec
Studios in the summer of 1983, and the winter of 1984, Designed for performance
in diverse environments, these performances are accompanying the start and
continuation of an environmental sculpture, and this whaole, in turn is
accompanied by DIPPER TURN, Friday, N. U. S., Saturday, and

STAR WINK on Sunday, by Kevin Austin. The similarities of these works
‘with Rain Dance lies principally in the compositional principles. Rain Dance
evolves from the sounds of the composer's kitchen and spinet piano, recorded

and processed on a four-channel cassette machine, with digital delay lines that
are used to capture a small part of the on-going sound, and re-circulate it

for further processing, and while the process and general direction of the

work is quite clear, the actualization of the sounds and there exact temporal

distribution are not predictable.

Dipper Turn and Star Wink employ as a basic process, the structuring of a
small amount of pitched material in a kind of snake or worm-like fashion, and
while the overall direction and nature of the progression through these pitch
sets is relatively predictable, the exact realization and specific sonic

features are not.

The fibré—scu]pture which takes place is in the form of a wrapping, re-wrapping
and un-wrapping of various semi-permanent and movable objects within and with-
out the performance space. 'Join ini! - but please do not un-do someone elses
work, unless it's isomorphic with the generative principles of the week-end.

The corn will be started soon, and the sculpture will continue all week-end.

W E L COME

BIENVENUE/WELCOME :
Entirely composed on an Aries synthesizer in Loydla
and mixed on the 8 channel tape recorder in Loyola's
A.V.dept.,the piece is only meant to create a sonic

| environment.Have a seat,feel at home and welcome.

"VJ‘.S.April‘ 84.7:47 min. (3"5'7




WAVE LINK ONE. An 1ntefmezzoria1;sonic fresco. The ocean WaVes'up on

: all of itsvshores;>'1t functions as smoothing element
between diverse forces; different levels of cosmic tides. The ndhkfepeafing‘ 
pattern, the unpredictable predictability. 1983 and 1984. : o K.A.

"GLOATING DBLEETS"

IMOISES FROM A BLACK BOX. THE HEAD AND MIND
AND HUMAN UTTERANCES HAVE MIXED FEELINGS
ABOUT BEING CONNECTED TO THE MECHANIZM.
THIS PIECE WAS THE BASIS FOR A 16MM FILM
- CALLED HEAD PEICLS.

WALKING IN THE STREET

HIGH PIRCHED VOLCES CHANT AS THEY WATCH THE COLQRFUL |
BOYS WALK BY., GIRLS LIKE TO LOOK T0O, THIS PIECE |

IS THE SOUND TRACK FOR A 16MM EXPERIMENTAL FILM.
CALLED "FIVE CRYSTAL ROSES".

VARIATIONS pour la SAINT JEAN-BAPTISTE - attached

RHYTHM  STUDY Composed in 1981 - 1982 in the Concordia E]ectro-acoustic

Music Studio, this piece, a study in non-repeating |
patterns and hidden and not hidden innner voices. and sounds that are and
are not there, exists in two versions. Today, we hear the high speed

version. (Note the internal voice sounds.) , (K.A) ;.f, f‘ﬂ

f

A LISTENING IS NOT A HEARING A splenderous sonic study in sibilants. '
A sound poem for voice, processes,
speeds, electronic reverberations and spaces of mind and space. 1984, (K.A.)
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NOVA PERSEI was composed in the composer's home studio using a
KORG PS-3200 with untempered tuning, and an eight

channel tape recorder. This piece won the Silver Medal in the CAPAC

Hugh Lecaine Competition. (1983). (K.A.)

short stop eleven At this point in the afternoon, the concert becomes
" an interior affair for a few moments. The sounds
that surround form the basic warp of this piece, with the weave and pattern
being that created By the nature of the cosmos before the void. The
entropic patterning of this region-mindspace is unique, and hopefu]]y,
non-isomorphic with itself. The corn is well under way. - KLA.

W A I T From clarity to continuum. Voice as words, voice as sound,

words as sound, sound as sound. A continuous evolution 'and
transformation from one to another to another to sométhing other, and,maybé
back (again ? (sic)). Tape and live processing with digital delays.

thiona] live voice and synthesizers. Summer, 1982. K.A.
SUSPICIOUS - a visit to my old high school - an aural trip down

" memory lane, taken in trepidation. Conctrete sounds, .
voice and tape loops. (1978) (DF)

QUODLIBET (Lat., quod libet, what is desired), piece containing
several . . . (tunes) put together in unusual and (usually)
ingenious fashion - such as .

(A New Dictionary of Music - Penguin, 1973)




Générique (1)
Générique (&) for two track tape (1974)
Générique (R)

durations: 8 minutes each

Génériques was produced at the_Utrecht Instituut voor Sonologie in 1973-74.

The first performances were in Utrecht and Bourges in 1974,
These pieces form a family, connected by inclusion relations: RCECI. (i.e.
I is contained within &, which is contained within R.) The pjeces can be

performed independently, or in arbitrary order.

Générique (I) consists in the reunion of three basic sets of sound material,

mainly differentiated by their frequency bands.

Générique (&) is a sub-set of (I), obtained through two simultaneous
selective treatments of the underlying basic materials.

Générique - (R) is further derived from (23 by means of a second selection,
and spatial redistribution, performed by logical circuits.

Générique (I) is thus a sort of raw block of sound material. Of the other
pieces presented, Générique (£) has been, so to speak, carved out of
Générique (I), and (R) out of (£). You will thus hear different "sound-
scapes" of the same "sound", different aspects of the same material, much
in the same way as one would find important differences in the individual
perceptions of members of any concert audience.

d. 1. 15.12.82 : (KA)
(1) - dJota (®) - sigma

ACCO and ACCOMMA A generic work. An accompanimental

v piece. An accommodating oeuvre,
In accord with its leader(s). The accomplice. Of account. The accoutrements
of the second part. Not a common activity. Less than a full stop, less than
a colon, more than a breath of fresh air, new perspectives, modified
perceptions, a soapstone support., . K.A.



shofi: stop twelve . Corn continueé, and so too maybe does the void
B beyond the Timits of this infinite universe. The
piece fhat we currently indulge is always upon us;»lﬁkeythe present. The
piece that we currently indulge is always upon us, like tﬁé~co present. Th
piece that we currently indulge is always upon us, 1iké‘the‘conti~present..
piece that we currently indulge is always upon us, like the continuin prese
piece that we currently indulge is always upon us, like the continuﬁng‘and

SUITE # 1 from "The Songs a Metal Child would Sing"

Keith Daniel

The movements which make up this piece are one of an almost infinite

‘number of possib]e realizations of the automata. ‘
Composed between 1980 and 1984, this set of realizations were recorded

in a Tive acoustical environment. S *
They were premiéred in- August, 1984, on CBC-FM, and #44 from this set is '
dedicated to "Brave New Waves". ‘

And this way once passed

Leaving behind a trail of mercifully forgotten toys
The air still ringing

With the songs a metal child would sing.

This work is published by "les éditions RHINO PRODSY, Montréal.

SAND / WATER . Eric  Brown
1983 - 84

This piece invoived: 2 tracks of analogue synthesizer
1 track of electronit guitar
- all played in single perfofmances,
extensively processed and edited
A wave-like sense of periodicity andonerWapping boudaries, with

a steady and regular return to "consonance".

almost 9 months of intermittent work to completion.

Many thanks are due to Kevin Austin.

This work was commissioned by, and is published by les &ditijons RHINO PRODS



ceuvre commandée par le GMEB
et réalisée a Bourges
LA GAMME (1981) durant le mois d‘'avril 1981

création mondiale:
Festival de Bourges, juin 1981

Le studio de Bourges (GMEB, France) m'a invité
a venir faire une musique. C'est, dit- -on, 1'un
des plus beaux studios au monde. J' y suis.
Autour de moi, dans tous les sens, s'étalent
des appareils électroniques. Le vertige me
prend quelque peu devant toutes ces machines

a triturer les électrons. J'ouvre la fenetre.
pour respirer un peu d'air frais.

o .-,,.

De la cour me parv1ent une rumeur sonore provenant
de 1'école de musique attenante au studio. :
Des gammes montent, descendent, lentes et posées,
rapides, nerveuses, hesxtantes, nalves, virtuoses.
Les sons se melent. s'enchevetrent, unifiés .
pourtant par un méme besoin: posséder son instrument,
maitriser 1l'angoisse de 1l'inconnu, de 1°* 1nforme,
créer un ordre. Je referme la fenetre. :

Je me sens un peu comme un peintre devant ﬁne’
toile nue, le vide. Je vais m'approprier une
petite tranche d'espace-temps.

QUATUQ OR Yves Daoust : 21 min.

J'ai réalisé cette ceuvre durant 1l'hiver 79, 2 1'Cffice-nationzl du Film,
en piratzant du temps d'un petit studio -fermé depuisi- qui servzit i laz
fabrication d'effets sonores pour la production cinfmatog raohlque de 1'institution.
les sources sonores de 1l'oeuvre proviennent exclusivement de 1l'enregistrerent
d'une formation trszditiornelle de quatucr 2 cordes. Bien loin de se cacher
derriére les manigulations du studio, le violon s'affiche, s'affirme,
mére -et surtout, peut-8tre- quand il grince, quand il se tord, atteint d'une

. - L] - -
rage auto-destructrice. Grice & la magie du médium, nous sommes entrainés vers des
zenes inexplordes, inaccessibles & 1'instrument acoustique.
‘ - . . - l e o d 8 ie;.Le
QUATUCR -2 remperté le premier prix, secticn analoglgue, cu

i 3 i Slect t3 de Zourges, (80), et le

concours international de musique =2lectroaccusiicque Zocurges, y

grznd orix de la CIlY, section francgaise.
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WELCOME

Each of these three days of concerts, Friday, Saturday and Sunday, begins with

the same work, =~ RAIN '~ DANCE , by the Montréal composer, Robert Schertzer. -

This piece was composed in the composer's home and re-mixed in the MetaMusiQuébec
Studios in the summer of 1983, and the winter of 1984. Designed for performance
in diverse environments, these performances are accompanying the start and
continuation of an environmental sculpture, and this whdle, in turn is
accompanied by DIPPER TURNQ Efriday,“‘N.‘U;'S., Satufday, and

STAR WINK on Sunday, by Kevin Austin. The similarities of these works

with Rain Dance lies principally in the compositional principies.. Rain Dance
evolves from the sounds of the composer's kitchen and spinet piano, recorded

and processed on a four-channel cassette machine, with digital delay lines that
are used to capture a small part of the on-going sound, and re-circulate it

for further processing, and while the process and general direction of the

work is quite clear, the actualization of the sounds and there exact temporal

distribution are not predictable.

Dipper Turn and Star Wink employ as a basic process, the structuring of a
small amount of pitched material in a kind of snake or worm-like fashion, and
while the overall direction and nature of the progression through these pitch
sets is relatively predictable, the exact reaTlization and specific sonic

features are not.

The fibre-sculpture which takes place is in the form of a wrapping, re-wrapping
and un-wrapping of various semi-permanent and movable objects within and with-
out the performance space. Join in.! - but please do not un-do someone elses
work, unless it's isomorphic with the generative principles of the week-end.

The corn will be started soon, and the sculpture will continue all week-end.

W E L C 0 ME
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Pot Pourri (1984)

1) OPéga..._ i Marcelle Deschines 15'30
2) Matal | Alain Thibault 7'30

"Patchwork” réalisé & partir d'extraits du thédtrophone multi-m&dia OPERAaaaAH,
présenté d la Société de Musique Contemporaine du Québec,en mars 1983.

Immense collage modulaire, OPERAaaaAH est un grand jeu L'EGO ol tous les niveaux
de combinaison et de lecture sont poss1b]es Cette oeuvre en formation-transformation
continue se construit comme ce jouet d'enfant qui permet autant de possibilités d'as-
semblage que 1'imagination peut en inventer. La construction recommence toujours par
1'agrafage de deux briques ensemble. A partir de ce moment413, i1 n'y a pas deux cons-
tructions LEGO qui soient identiques. Les mémes &1&ments créent des formes sans cesse
renouvelées oscillant du tragique au comique, du tendre au violent, du sublime.au vul-

gaire, du cosmique au quotidien: | E ;

Extraits assemblés : ' : b
, et bouche & bouche et souffle & souffle, ! ’
New Wave
Ecran Humain I, Ecran Humain II
LiturGIE
- D16
- ... au commencement
- Les dieux sont des chants
- Jour 'J'
Métal

1) OPéRAA.,m Marcelle DeschZnes b

"Votre réalité n'est pas la mienne. La vGtre n'est qu'une
illusion que votre perception a figée." Principe de base a
la construction de mondes -subjectifs assemblés en univers-
gigogne qui se décomposent en autant d'illusions impalpables.
Tout est prétexte & ces fissions de la ré&aliteé.

Stan Barets a propos de 1'oeuvre de P.K.Dick

2) Métal | | Alain Thibault

"...: servir la chose qu'il ne faut pas. Ils sont empoi-
sonnés comme par du métal, pensa-t-il. Du métal qui les en-
ferme et du métal dans leur sang; c'est un monde de métal.
Une machine dont tournent les rouages pour distribuer la
souffrance et la mort, comme si elle &tait naturelle. Com-
bien de temps s'est-i1 passé depuis 1'é&poque ol ils connais-
saient le jardin? Le lieu des animaux au repos et des fleurs.

Quand pourrai-je retrouver pour eux cet endroit?":
Philip K. Dick



Nurse:  While the purists may wish to fault the ladies techniques, she
o definitely has ideas.. A strip of real Tife. Characteristics_of"'

the composer's intellectual elitism are to be found throughout this work,

which while originally composed for four channel recorder, and performed

in concert by the Mills Workshop at Mill's College in 1980, appears here

in a stereo version, assembled and mixed from the original materials, in such

a way as not to obscure the fine structure of the underlying complexity.
metaphore, but rather in a most simple and determined global form approach

to the parametric dimensions of the work, do not bind her to the production

of, and therefore being restricted to, a forthright pointed statement of

her values within the reality that she feels that she often finds herself
constrained within. She would 1ike to thank Ross for engineering the piano,

and unidentified friends for the most meaningful vocals. : (KA)

FINAL SPIN Barbara Golden

It's neither a happy nor a sad story, it's
Just a l1life, ‘
A girl grows up in an upper-middle clasgsg
family in Montreal's provincial west end.
Up north to the leke in summer, school and
plano lessons in winter.
No brothers, what are boys like?
Falls in love on the wrong side of clags
at 17, marries too young.
Says yes to him, doesn't mske vweves, EVER..
Sees the light 15 years later.
The struggle begins.
Any similarity to persons living or dead
is purely intentional,

BG

A LISTENING IS NOT A HEARING A splendourous sonic study fn sibilants.
‘ A sound poem for voice, processes,
speeds, electronic reverberartions and spaces of mind and space. 1984, (K.AL)




short stop thirteen The central argument of.this piece, with and/or
without corn, revoloves around the number "13".
It is #13 in the series of works. It was going to be number 13 before it
was and/or is. It will continue to have been 13 after it is and/or was.
Was/is/will it be 13 from before and/or after time has forgotten the void
and/or vice versa., If the corn sticks in your teeth, picket. K.A.

BIENVENUE/WELCOME :

Entirely composed on an Aries synthesizer in Loyola
and mixed on the 8 channel tape recorder in Loyola's
A.V.dept.,the piece is only meant to create a sonic
environment.Have a seat,feel at home and welcome.
J.S.April 84.7:47 min. ’

WAVE LINK T00 An episodic sound sculpture. The seas cyclical splash | =
on all of its island land masses. It smooths frdmg;;}}}?5

level to undulated, diverse boundaries release their differences to 1ts1 o

also 1inking properties. 1983 .- 1984 ‘ K.A. ]‘f'°'

hHiZART IN HATTERAS The continuous and fluid song of the Southern
Mockingbird can be compared to that of a rural

Mozart. The song, beautiful and inventive, loses nothing at half-speed.

Recorded at a noisy street corner in Buxton, North Carolina, 84-v. KA

I'VE A NOTION IT'S THE SEA Ocean perspéctives. C1ose up the
detail. Give up the detail, and

gain a wider sense, move further back, and absorb. It sounds like this
even now. Recorded near the Avon pier, North Carolina, 84-v. KA



LIKE AN EMPTY ROAD DESCENDING  This multi-movement work was

composed in the peace and
relative tranquility of the rural Eastern Townships in the summer of 1983;
being re-mixed in the early summer of 1984 in the MetaMusiQuébec Son Studio.
The work calls upon the conscious and un-conscious recollection of a non-
equally tempered tune that threads its way through the work.

The work was commissioned by, and is published by " les éditions
RHINO PRODS ", Montréal. - (K.AL)
John Celona “Program Notes

Possible Orchestras (at the 21st Harmonic)

" 'The sound complexes of Possible Orchestras (at the 21st Harmonic) are produced
" through FM sound synthesis techniques. A multiple modulator instrument was
created which embraces and contains three types of FM. 'These are: (1) simple FM s
(single modulator); nested or cascaded FM (modulator modulating another modulator);:
and, (3) feedback FM (similar to nested FM with the addition of a feedback loop 6
oscillator into the initial modulator). The summation of indices and ratio
relat1onsh1ps of these processes modulate a single carrier.  Spectral smearing
is utilized in order to simulate broad gestures of sound aggregates ranging from . -..
-string and brass clusters, vocal chorusing, to noisebands. Spectral energy is
~often distributed to and concentrated at the 21st harmonic; the auditory resu]t‘
produces upper formant regions in relation to the frequen£1es at which the L
" fundamentals are pitched. Random and periodic vibrato is used .as pitch perturbat1ons
and is moved throughout the bandwidths of the harmonic spectrum, sometimes splitting
a spectrum into upper and lower spectral components and identities.

SON - A - TRE and TRIO SONATA A pair of works based upon an
extension of certain baroque
period principles and performence practices. It was expected that the
soloists in both the most important baroque musical form (opera seria),
and in the recreational form ‘par excellent', the Trio Sonata, would
have developed the highly admired skill of extemporization. Unlike the
real model however, this trio sonata is played by three people rather than
Tour' K.A.




short stop fourteen Or is it forteen? Why not XIV, or D, or 0014.
Does it matter by what name the number is

called? Is the void {and or was the void) still 'void' before there was

a name for it. Does the non-existence of the name void its existence, and/

or the possibility of its past, present and/or continuing present (presence)

Corn? K.A.

SUITE # 2 from "The Songs a Metal Child would Sing"
Keith Daniel

The movements which make up this piece are one of an almost infinite

number of poss1b]e realizations of the automata.

Composed between 1980 and 1984, this set of realizations were recorded

in a live acoustical environment.

They were premiéred in August, 1984, on CBC-FM, and #44 from this set is '.,
- dedicated to "Brave New Waves"

And this way once passed

Leav1ng behind a trail of mercifully forgotten toys
The air still ringing

With the songs a metal child would sing.

This work is published by "les é&ditions "RHINO PRODS", Montréa])

NETITLA ‘La pigce "Neila" a été composé fin 82 debut 83 et

, completé en janvier 1984, Cette piece est un montage sur
huit pistes, avec utilisation du delais. Le déroulement de la pigce est
un suspence comparable acelui qu'on retrouve dans Te film Alien, mais
en inversant la chronologie de 1'intrigue. N..G.

The work was composed 1in the Concordia University Audio Visual Studio,
and was commissioned by, and is published by " les &ditions RHINO

PRODS ™ , Montréal.
K.A.




Yves DAOUST

"CARNAVAL (fragments)

...Mclest-a-dire que ce qui attira les premiéres foules,
ce ne fut pas une sortie d'usine, un train entrant en
gare (il aurait suffi dtaller en gare ou 3 l'usine)
mais une image du train, une image de sortie d'usine.
Ce n'était pas pour le réel mais pour l'image du réel
que l'on se pressait aux portes du Salon indien.”

(Edgar Morin, Le cinéma ou 1'homme imaginaire,

éd. de Minuit, Paris, 1958)

"La musique est la bande audible de la société, produc-
tion exceptionnelle ol s'entendent les conflits et les
pouvoirs, les bruits et les ordres, ou se miment les

terreurs et les consolations fondamentales, les meurtres -

et les sacrifices rituels’.
{Jacques Attali, BRUITS, Puf, 1977)

"Jeu de masques, jeu de miroirs ol se reflétent nos
désirs, nos angoisses, nos contradictions, la fEte

est aujourd'hui 1l'objet d'incantations obsessionnelles
ol chacun projette sa mémoire et son imagination: ici,
la nostalgie des rites et des symboles d'un ordre perdu,
la crainte du changement, l'appel 3 1'unanimité, au
consensus et aux célébrations collectives; 13, 1'attente

dtune libération, d'une rupture, d'un mode d'8tre poétique

nourri de spontanéité et de participation, la quéte.de
nouveaux rituels intimes et d'une nouvelle "fantaisie"
sociale." ’
(Henry Dougier, AUTREMENT, dossiers trimestriels, .
7/76)

La version de CARNAVAL gque vous entendrez ce soir est un
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assemblage de style “pot-pourri", réalisé émpaﬁiiﬁ‘de fragments des
différents moments qui ont constitué 1tévériement MCARNAVALY, a
"I'Espace libre", les 3 et & février —dwmmisms.. (co-production
ACREQ - mimes OMNIBUS) 84.{










LAST CONCERT of SUMMER SERLES

UNIVERSITE CONCORDIA
CONCORDIA UNIVERSITY

and \ive, by:
Denis Lovrain, Jean Séquin,
Neil Schwartzman, Susan Clavkson,
Y\!% Daous‘t, Evic %mwn,
Daniel Feist, Kevin Austn ,
James Tallon ) TJoshua and Tab it Bed oukian y
Jama Tallen, Till Bedoukian, Dave L V\O\Saus ,
Tohn Wells, Robert SJ\MBU,

O
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Part T
Rain Dance bt Schetzer
Star Wink » herin. i
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Je rope Kevin  Rustin
Free Runnir\s C\OC\‘\S K{Vir\ HUS{"m |
~four channel

=Short StoP F’if’(een;>
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WELCOME

Each of these three days of concerts, Friday, Saturday and Sunday, begins with

the same work, =~ RAIN DANCE , by the Montr&al composer, Robert Schertzer. -

This piece was composed in the composer's home and re-mixed in the MetaMusiQuébec
Studios in the summer of 1983, and the winter of 1984, Designed for performance
in diverse environments, these performances are accompanying the start and
continuation of an environmental sculpture, and this whole, in turn is
accompanied by DIPPER T1JRNQ Friday, "~ 'N. U. S., Saturday, and

STAR WINK on Sunday, by Kevin Austin. The similarities of these works

with Rain Dance Ties principally in the compositional principles.. Rain Dance
evolves from the sounds of the composer's kitchen and spinet piano, recorded

and processed on a four-channel cassette machine, with digital delay Tines that
are used to capture a small part of the on-going sound, and re-circulate it

for further processing; and while the process and general direction of.the

work is quite clear, the actualization of the sounds and there exact temporal

distribution are not predictable.

Dipper Turn and Star Wink employ as a basic process, the structuring of a
small amount of pitched material in a kind of snake or worm-l1ike fashion, and
while the overall direction and nature of the progression through these pitch
sets is relatively predictable, the exact realization and specific sonic

features are not.

The fibre-sculpture which takes place is in the form of a wrapping, re-wrapping
and un-wrapping of various semi-permanent and movable objects within and with-
out the performance space. Join in%! - but please do not un-do someone elses
work, unless it's isomorphic with the generative principles of the week-end.

The corn will be started soon, and the sculpture will continue all week-end.

W EL C 0 ME

A LISTENING IS NOT A HEARING A splendorous sonic study in
_ sibilance. A sound poem for

voice, processes, speeds, electronic reverberations, spaces of minds and

spaces, 1984 (K.AL)




TRIAL & BEAT IT A first computer music study. Rule number one:
always back-up your work, as you never know when

you'll accidentally erase it, or the power will go off, or it will some-how

go to that great big byte-eater in the sky. Rule number two: see rule
number one, Composed in the summer of 1984 with the SynclavierII computer

music system at Dartmouth College.

BIENVENUE/WELCOME :

(K.AL)

Entirely composed on an Aries synthe51zer in Loyola

and mixed on the 8 channel tape

recorder in Loyola's

A.V.dept.,the piece is only meant to create a sonic

environment.Have a seat,feel at
J-S .Apl"il 81“,"07347 min'

home and welcome.,

FAMILY GAMES (I) dis a piece for four channel tape. The family alluded

to is a sonic one,

and the sounds produced b) ‘this

particular automated patch occ3551ona11y have a slightly humourous quallty

This is only one of any number of possible realizations of this p1ece

Composed at the Loyola A.V. Studio in April, 1983, Duration: 4min. Olsec

K.A.

 CLIPPERFIX - SUPERSONG Children at play, a song, . . . ,

FComposed in the spring of 1983.

(K.A.)

FREE RUNNING CLOCKS (I) is an oxymoron, since clocks are anything but

free-running in the conventionally used sense.

Pulsed sounds are heard as pitch complexes,

sequential elements moving around the four
density change slewly. Attempts have been
filtering‘to produce the illusion that the
not that of the‘loud5peakers. Pfoduced as

University A.V.D. (Loyola) studio in April

paired or grouped members, or as:
channels. . Their rate;‘envelope and
made through(ﬁigh frequency notch
sounds originate in a plane that is’,
the first of a ‘series in the Concordla

1883. K.A.



SHORT STOP FIFTEEN The days shorten, the nights grow to reach the
same number of hours. But for now, sun and air
and corn. Eat up, it's only a short stop, and this is the second to last. (¥K.A.)

WA I T T 0 0 !¢ A simply repeated phrase. Simply a repeated
| phrase. A phrase simply repeated. A repeated
phrase simply. Simply repeated, a phrase. A simply repeated phrase,
repeated, processed, altered, unaltered, delayed, phased, phrased by delay,
sounding repeated, repealed, pealed. For tape, processors, with optional
1ive voice and synthesizers. Summer, 1982, too.. K.A.

WAVE LINK ONE An intermezzorial sonic.fresco. The ocean waves"fu‘p"cv)jh

| all of its shores. It functions as smoothing e]ement .
between diverse forces, different Jevels of cosmic tides. The non- repeatmg"“
pattern, the unpredictable predictabiiity. 1983 and 1984. 3 K'.'A..

ed

MANITO. by JAMES TALLON 1983.

"The great Manitous or high dieties..... could not be invoked as the ultimate causes

of all things. Apparently the Indians..... assumed that the phenomena of nature had -
always existed somewhere, and...... in their aetiological myths merely described how

they had been brought into their present relationship with man."
-Diamond Jenness {1532)

Manito is a tape composition based on synthesized sound, vaice, and processing.
There is provision for live accompaniment. The piece is in six sections, with text and
voice contributed by Joanne Reid and the composer. Produced with the generous
assistance of composer/producer Kevin Austin at the Concordia University Electronic
.Music Studio and Studio Metamusique Quebec Son [ Montreal).




toot .. AND le gang!.! are two works of a soloistic and accompani-
mental character and texture. One could

see the works as two movements of a 'concerto for tape and performers'.

The baroque concepts of concerto and ownership are interesting starting

points for works within this- series. (One thinks most directly of the

Bach/Vivaldi violin-harpsichord concertos.)

DROITE Denis Lorrain - see attached

SHORT STOP SIXTEEN A quiet contemplative work, the general theme of
which is the thought of will it be possible to

remember what time was, when time ceases, that is, when eternity begins,

it will be as if nothing else has ever existed, or maybe it hasn't. (KA)

SAND / WATER Eric  Brown
1983 - 84

This piece involved: 2 tracks of analogue synthesizer
1 track of electronit guitar
- all played in single performances,
extensively processed and edited
A wave-like sense of periodicity and overlapping boudaries, Wﬁth‘ iEE

a steady and regular return to "consonance".

almost 9 months of intermittent work to completion.
Many thanks are due to Kevin Austin.

This work was commissioned by, and is published by les éditions RHINO PRODS

SNOW SNOW EVOLVING It has been written that the composer writes, "Real
time meets tape time. Voice, record, tape and

synthesizer. A departure stylistically. (1979)" (DF)

Composed in the studios of CHOM-FM and Concordia University. | (K.AL)




DENIS LORRAIN

_Canadien, né en 1948, il a fait ses études musicales
a Montréal (Université de Montréal et Université
McGill). Titulaire de nombreux prix de composi-
tion et bénéficiaire de diverses bourses canadiennes
et étrangéres, il a séjourné en Europe de 1973 a
1979. Depuis 1980, il est professeur a 1'Université
de Montréal, et directeur du C.AM.I. (Centre
d’applications musicales de linformatique).

————— W

DROITE, hommage & LeCorbusier

piéce radiophonique pour instruments et textes de LeCorbusier
durée: 18 minutes

Outre deux séquences plus libres (trombonne et Yibraphone), DROITE utilise
d:x matériaux de base dont les durées sont marquées par des repares éercussifs,
ccmportant des sons instrumentaux et les textes. Uniquement deux phrases de
LeCorbusier sont citées, extraites d'Urbanisme, mais 1'hommage s'étend 2 1'ensemble
de son euvre plastique, sans poutant entériner compldtement les théories
fonctionnalistes enthousiastes qui sous-tendaient sa démarche.

Comme le signifie son titre, cette pidce est dépouillée. Elle s'élabore sur
l‘exploitatios des matériaux de base, 3 la maniére de modules architecturaux. Par
de légires transformations, par le jeu de succes;ions interrompues ou de
juxtapositions, de substitutions ou de dé-constructions et de re-constructions,
une architecture temporelle est mise en place, doné la motivation consiste en la

recherche d'agencements variés et ambigus, 3 partir de l'emploi rigoureux de

cuelques €léments simples,

d.1l.
Montreéal
9 mars 1981,



The Thrill of Rejection Do'you ever have one of. those days? You
' know, you confuse Haydn s 42nd and 43rd

ur Swiss. bank account you have to
This
On]y

Symphonies; you m1sp]ace the number of yo
drive the other TR-5; you know, some things never seem to go right.

piece has no siblings, and its parents desterted it upon first sight.
g deaf friend saved it from the 1gnom1ty

the k1nd and gentle word of a carin
(K.ALY

of the near-by bulk eraser.

EIGHT STEP MINUET A stylistic departure. Composed entirely with
sounds from the synthesizer. That is not true.

In three large sections, but eight smaller steps. Three breaks.

Composed in the Sonic Tonic and MetaMusiQuébec Studios in May, October

and November 1983.  Thanks to Kevin for help. ‘ D.F.
QUATUOR Yves Daoust ' 21 min,
J'ai reallsﬂ cette ceuvre durant 1'hiver 79, 2 1'Cffice-nationzl du Film,

en piratant du temps d'un petit studio -fermé depuis!- qui servzit % 1=
febricztion d'effets sonores pour la production cinématograghique de l’insfitution.
Ies sources sonores de 1l'oeuvre proviennent exclusiverent de l'enregistrement‘ |
d'une formation treditiornelle de quatuor 2 cordes. Bien loin de se cacher
derridre les nanlpuTatlors du studio, le violon s'affiche, s'afflrme,
méme -et surtout, peut-gtre- quand il grince, qpand il se tord, attéint d'une-
rage auto-destructrice. Gr2ce & la magie du médium, nous sommes entrainéévverS'ées
zenes inexplordes, inaccessibles 2 1'instrument acousticque. |

QUATUCR a remporté le premier prix, section analogique, du 8‘1Eme
concours international de musique électroaccustique de Zourges, (g0), et le

grend orix de la CIlY, section frangaise.




CALON, Christian

PARADIS 1984 : (19:50)

en trois tableaux:
—~ De la nature de la mémoire
- Catastrophes intérieures
~ La loi du corps

ENTROPY REQUIRES NO MAINTENANCE

Le propos ici est de mettre en scéne différents
moments, pdles essentiels du déferlement incessant des
multiples réalités qui s'entrechoguent: la nature anisotrope

de 1'homme.

Le theme de ce discours sonore trouve donc son

origine dans une réflexion sur la réalité:

PARADIS ?

Christian Calon:

He was born in Marseille in 19850 but doesn't remember
that part. Lives in lontreal. He pursued litterary
studies and has fun fiddling with electronics and
phonetics. Some have known him as a journalist or a
shipper but he doesn't want to talk about it. He hates
sidewalks and red lights too; so he built his own
studio. Loves raunchy Rock & Roll. He ain't super-
stitious but PARADIS is his 13th work. Still doesn't
know what they'ré talking about with this "music"

thing. Got to go now.
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Notes and Noises from the Concordia Electro-acoustic Studios

Welcome to the last out door concerts of the year.

On these three afternoons where we welcome autumn, the music has been chosen
particularly for its continuous, 'fabric'-1ike quality.

The members of the group are spread out around the sbace in such a way as to
be able to create, not a tightly woven sound as is the group's normal ways,
but a more open weave to the sound.

The strands of sound blend and form strands with the cosmic, material and
etherial, ether.

Fibres spread and contract, forming places of contact, pulling, straining,
holding, blending, remaining alone - solitary, in communion by parallel

thoughts, parallel activities.
The individual threads of activity weave a sonorous fabric.

The audience is invited to participate in the activities as they seem fitting.

The group's regular serijes continues on Monday the 15th of October, with a
special concert featuring the Vancouver based composer/performer, Andrew
Czink, and the group - Cassation. 8:15 p.m. Free
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Notes and other information about these concerts.

EARTHY DELIGHTS, in performance by Doris May, is a work about
her and her'thoughts, feelings and being. A work, the fibre
of which comes from her present and her past, comments and
sings of her 1ife, past and present. Sounds %aken from the
‘environment and texts from the Bib]é, and her own re-writing,
with commentary, on the creation. Voices, sounds of children,
song, whales and birds, wrapped with wool and love.

The tape was prepared between late 1983, and June 1984, with

the assistance of Kevin Austin.

MARCELLE DEﬂ}ENESvié one of the two other featured composers in
these concerts. Jour.J, which is played in both concerts,
Opéra Lilliput pour 6 roches molles, and Pot Pourri are part
of her co11ected oeuvres of tape works Ndfes on these works
can be found on following pages.

The c011ected‘works of ALAHWTHIBAMJ’ for the first time presented
in one concert series,are the third course in this summer treat
of sounds. Part of Pot Pourri and his four electro-acoustic
works, 1in order of‘ccnnposi'tion, ‘Sonérgie, Quarks' Muzik, Deca-Dance,
and E.L.V.I.S., will be played revea1ing this talented young
composer's mastery of style, medium and idea, in his character-

istically virtuouse output.

The fourth course is the beginning of the continuous sound
tapestry that will characterize the rest of the evening. With
Roadside Litter of James Tallon, and Trenholme Park After Dark of

Ji11 Bedoukian, both of which will be cross-faded into Wave Link
One and Too (respectively), we have city soundscape sonic frescoé.
The ocean supersédes the sound of buses and Mé&tro.

SUN and S.E. Scape - Sun introduce the'aspect of 1ive performance
for the first time in a more prominent fashion in the evenings

unfoldings.

Remarkably similar in form and construction, these two works
evolve in markedly different ways op the two evenings.




Tonight, the web of sound will thin, and a non-intrusive
performance of P.A. Version Luminy by Denis Lorrain will puntuate
the contihuﬁm of Sun. 'The Ranﬁéve by'Torbnto composer-Ann
Southam was composed for the dance, choreographed by Patricia
Beatty of the Toronto Dance Theatre, in 1976. . ‘

The sound fabric will weave itsé]f back into the full acoustical
space available, and Dipper Turn will take over the role of

cantus firmus in this process of slow textural absolution.

The first perfomance of (lap-Click will bégin and pass un-noticed

to the watchful ear. Froggy Bits and Florida Sweet will swell the
fibre of the sound b]anket, as their environmental sounds artfu]]y-
insinuate themselves through the textures.

The Tast two works of this the first evening, I've a notion it's the
sea and Mozart in Hatteras, bring the summer twilight meditation to

a peaceful conclusion.

K.A.

Please feel free to %ook on the hibachi.




' DESCHENES, Marcelle o dowr 19t e

Jour 'J"

Eco-

Fable-

Atomique

Eco-Fable-Atomique. (version 1984)

~ Jour fixé pour une attaque, une opération militaire.

Petit Robert

Chacun de ces ETRES EST comme.un maillon de la chaine et ce maillon
dévore celui qui le précéde pour ETRE dévoré par celui-qui Te suit.
La boucle de LA VIE EST une boucle qui se génére en se dévorant. Elle
EST de caractere phagique dans le détail, autophagique dans 1'ensem-
ble. LA PLURIBOUCLE EST donc un formidable TURNOVER, de naissances,
vies, morts s'entre-détruisant et s'entr'engendrant les unes les au-

“tres. Et, ce tourbillon, C'EST L'ETRE méme de 1'ECO-organisation (dé-

sorganisation/réorganisation permanente).
Edgar Morin, La Nature de 1a Nature

Je ntaime pas les fleurs

Je n'aime pas la nature
Je préfere les natures mortes.

~Antonin

Les fables ne sont pas ce qu'elles semblent &tre.
| " Jean de la Fontaine

The atomic bomb is a paper tiger... Terrible to look at, but not so

strong as it seems.
Mao. Tsé&-Toung




DESCHENES, Marcelle MOLL, opéra 1illiput pour six roches molles . -(1976)

Musique mixte pour 2 clarinettes, 3 trombones, 3 groupes de percussion,jouets
d'enfant et bande magnétique. ‘

MOLL, c'est Te mode mineur allemand et c'est.aussi 1'homenyme de-molle-féminin
de mou- qui dans le contexte des roches prend Te sens de vie, de respiration.L'aspect
minorisant du premier sens nous amgne au monde des petites choses: petits intervalles,
petits sons, petits instruments ou jouets d‘enfant, petits bonhommes, petit monde, ce-
Tui des enfants

M | Symétrie

0 Cycle, cercle

LL M éclaté, déformé. Elle. Ailes. _ _
opéra 0 : interjection traduisant un vif sent1ment(301e admiration,dou-

- leur, crainte, colére).
PER: Dans la nomenc]ature des composés chimiques, préfixe expr1mant
: un excés de la quantité normale d'un &lément.
AH : Interjection expressive, marquant un sentiment vif(plaisir,
douleur, admiration, impatience,etc. ).

1i1liput Référence 3 petit monde mais aussi, pays.imaginaire.
6 roches molles Dan1e1, Caroline, Marie-Josée, Stéphane, Marie- Josée1,5téphane1

Titres des séquences

Le monde est une goutte d'eau
Lucia di Lammermoog
Naissance des roches molles
- “Zig!..Zig! Zig!..Tu es 1a?%...Es- tu blessé?

- Je ne cro1s pas. Je suis tombé sur une chose mo]]e

2 W RO -

_ (Zig et Puce)
5. Insectes secs et-batller aux corne111es

6. . Etoile variable *

7. Insectes amertubes et boire la mer avec une pa1]1e
8. Etoile double

9. Un fourmi? ou...jeu vers une synchronisation

10. Si by the Sea

11. Sirénes ‘

12. J'ai perdu le si de ma clarinette :

13. "Comme la lune se l&ve rouge!” (Wozzeck)

14. Super Nova et étoiles pulsantes.

15. Etoile du matin

16. Vaisseaux fantomes

17. London:-bridge is falling down

18. Le monde est une bulle d'air

ek ek ke ko k ok
: -

Commande de la Société de Musique Contémporaine du Québec (mars 1976)

Premier prix de musique mixte au 68 Festival de Musique Expérimentale de Bourges(1978)




SONERGIE (1980)

Alain Thibault

Einstein nous a fppris que Matidre et Energie sont convertibles 1'unten 1'autre:
E = mcS, 1la matidre est de 1fénergie condensés.. ) )

Tl n'y a rien d'autre dans 1'univers que de 1'énergle.
Nous pouvons donc remplacer le terme "matidre sonore" par ¥ énergie sonore",

L' én?rgie sonore ou SONERGIE utilise l'une des sources physiques @' énergie pour
atteindre le corps : 1'air, qui nous permet d'&tre touché par les ondes sonores.

L' énergie sonore nous péndtre autant par 1toule que par le toucher.

La musique est projeté d 5 o N s .
vibratign. projetée par des systdmes audio-tactiles qui nous communiquent une

‘51 1'auditeur~tactile vibre sur la m2me lon ! 3 5
1 ! 1 gueur dfonde ou reésonne par s thie
3 cette vibration, il y a communication. Un transfert df énergie estpsffeziﬁz.

Notes techniques

Cette pidce, réalisée entikrement avec un synthétiseur analogi 3

. £ nt y gique, utilise deux
tecﬁnlques’df sy?thesa : 1. additive, 2. modulation de fréquenZe.,Pour la premid-
Te jo me réfere a\des travaux de Jean-Claude Risset sur la synthése additive pour
obt;nlr des ;ons % spectres inharmoniques avec 1'ordinateur. Tandis que la deuxid-
me fait appel aux études de John Chowning sur la modulation de fré

thise numérique. Tequence par syn-

Cette musique se caractéfise pas le passage constant 1)de sons A spectrds harmoni-
ques vers des sections ol prédominent des timbres inharmoniques 2).de sons rappe-
lant des timbres instrumentaux (par exemple: orgue, cloches tubulaires, etc.) et
des sons fdisant directement référence au synthétiseur. ’ :

Entidrement réalisé au Studio Bruit
. Blanc , 3 Montréal, .

SONERGIE
by ALAIN THIBAULT - 1980

EINSTEIN HAS TAUCHT US THAT MATTER AND ENERGY ARE CONVERTIBLE 3 E = mc2,

metter is condensed energy.

except energy.

We can thersfore replace tha term

Spunding enorgy or SONERGIE usoce ono of tho physicel

There is nothing slse in the universe

"sounding metter" by "sounding pnorgy”.

sourcaos of oncrgy to

roach the body : nemoly eir, which ellows us to bo touchod by sound wavos.

Spunding onorgy affocts us both by hoaring end by touch., Tho music is

projuctod by asudio-tactilo systoms which communiceto

When the tectilo suditoer vibratos st tho semo

a vibration to us.

wevolongth or rasonetos in

sympathy with thot vibrotion, B communication occurs. A transfor of onorgy

is brought nbout,

TECHANICAL NOTES ON

SONERGIE

This pieco, which is ontirely ronlizod by en analog synthosizor, usos tuwa

tochpigues of synthosis : 4 - edditivn, 2 - moduletion of the froquoncy.

For the first, 1 drew upon tho works of Joon-Clouds Risset on tho usc of

additive synthosis to obtein spunds through a spoctrum of dissonenco with

tho computor. Tho socond tochnigue enlls upon thu studios eof John Chouwning

on the modulotion of froguoncy by numorisl aynthesis,

This music is cha;octog%gpd by & constont movomont,

with harmonic

spec|r
%ta scctions whore

fnharmenic

2 .. from sounds suggostivo of instrumontel timbros,

tubuler bolls etc.,

to sounds diroctly.rolatud to th

1 —Lfrom sounds
more.s

‘" prodominotos,

such ©s orgon,

o synthosizor.
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DECA-DANSE

~

Je suis heureux de vivre a une époque ofi 1'humanité pour
la premiére fois dans son histoire, a le pouvoir de s'auto-détruire
completement et d'éliminer toute trace de vie sur la terre. Que se
soit volontairement ou par accident, notre invité, le président
Ronald Reagan, a 1'occasion de rendre un immense service @ 1'univers
en faisant disparaitre 1'une des pires sources de destruction qui

existent : la race humaine. Merci, président Reagan.

"Deca-Dance" est divisé en dix parties :

10) Technopolis

2°)  You are loved

3°) Emission.spéciale

4%) Message du président

5°) Bonheur Reaganien

6°) Délire Reaganien

7%) Le plus beau cadeau de Dieu

8%) Genération x , ‘
9%)  Mx

0%) Futur x

Notes téchniques

La musique a €té réalisée dans sa presque totalité avec
le synthétiseur/ordinateur Synclavier II. Son systeme de conversion
analogique/numérique a permis entre autre de mettre en mémoire des
extraits de discours du président Reagan et de les articuler,
transposer ou transformer selon une partition préalablement programmée.

Réalisation : Studios McGill, Université de Montréal, PBruit Blanc

Multi-Images : Alain Thibault (conception visuelle), Jacaues Collin
(photographie et réalisation technique), Yoshua Beniio
_ (programmation par ordinateur des projecteurs),
Performance Multi-Média (collaboration)
Alain Thibault
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Mid-Summer's Meditation

Electro~-acoustic Concerts

The Concordia Electro-acoustic Composers' Group (C.E.C.G.)
invites the public to two evenings of electro-acoustic muéic, out-of-
doors, called, 'Mid-Summer's Meditation'. )

To take place in the quadrang]e'behind the Administration
Building of the Loyola Campus of Concordia University, these two different

concerts will feature music by the Montréal composers Marcelle Deschénes
and Alain Thibault.

Starting around 5;Lmu,oh Saturday‘the 21st and Sunday
the 24th of July, with a performance/installation by the Montréal
fibre-artist, Doris May, of her recently compieted work, "Earthy
Delights" the concerts will continue with works by Deschénes and
Thibault, and will be followed by environmental electro-acoustic musics
by James Tallon, Jill Bedoukian, Dave Lindsay, John Wells, Daniel Feist
and Kevin Austin. The works will be perfomed live and on tape, and will
create a continuous, gentle, meditative sound fabric, combining

sounds of the city, the country, the mountains and the'ocean.

Food can be prepared on the hibachis, and a blanket and pillow
will allow you to gaze at the dusk gulls and twi]ightvStars

and planets.

Saturday, JULY 21, 5 pm to about 10 pm
Sunday, JULY 22, 5 pm to about 10 pm

FREE -A11 welcome-

Quiet, restful, meditative mid-summer's evenings.

- 30 -



"ONCORDIA
JNIVERSITY

Information
Renseignements

Weekdays, 9 a.m. - 5 p.m.
lundi au vendredi, Sh - 17h

Department of Music ‘ 482-0320, ext. 611

CREPUSCULE ESTIVAL

Communiqué
Concerts electro-acoustique

4
Le Groupe Electro-Acoustique de Concordia (G.E.C.) vous
convie 3@ deux soirées en plein air de musique Electro-acoustique

intitulées "Crépuscule Estival".

Ces deux différents concerts mettront en relief des oceuvres
des compositeurs Montréalais Marcelle Deschénes et Alain Thibault et
auront lieu derriére 1'édifice administratif du Campus Loyola (7141
Sherbrooke 0).

Les samedi et dimanche 21 et 22 juillet, les toncerts dé-
buteront vers 17:00 avec une performan;e de la plus récente oeuvre
de 1'artiste Doris May: "Earthy Delights". On poursuivra avec des
oeuvres de Deschénes et Thibault qui seront suivies par Ta musique
électro-acoustique environnementale de James Tallon, Jill Bedoukian,
Dave Lindsay, John Wells, Daniel Feist et Kevin Austin. Les oeuvres
seront exécutées en direct et par le biais de bandes magnétiques,

elles crééront une texture sonore méditative continue et 1égére,
combinant des sons urbains, ruraux, alpins et marins.

On peut préparer sa nourriture sur les hibachis. Une cou-
verture et un coussin vous permettront de contempler les mouettes,
étoiles et planétes a la tombée du jour.

Samedi,le 21 juillet, de 17:00 3@ environ 22:00
Dimanche, le 22 juillet, de 17:00 3@ environ 22:00

Admission GRATUITE - Tous sont bienvenus -

Soirées de la mi-été, calmes, reposantes et méditatives.

s

entrée libre/free admission
7141 Sherbrooke Street West
Montreal, H4B 1R6




Notes and other information about these concerts.

EARTHY DELIGHTS , in performance by Doris May, is a work about
her and her thoughts, feelings and being. A work, the fibre
of which comes from her present and her past, comments and
sings of her 1ife, past and present. Sounds %aken from the
environment and texts from the Bib1é, and her own re-writing,
with commentary, on the creation. Voices, sounds of children,

song, whales and birds, wrapped with wool and love.
The tape was prepared between late 1983, and June 1984, with
the assistance of Kevin Austin.

MARCELLE DESCHENES is one of the two other featured composers in
these concerts. Jour J, which is played in both concerts,
Opéra Lilliput pour 6 roches molles, and Pot Pourri are part
of her co11ected oeuvres of tape works thes on these works

can be found on following pages.

The collected works of ALAIN THIBAULT, for the first time presented
in one cohcéﬁt series,are the third course in this summer treat
of sounds. Part of Pot Pourri and his four-electro-acoustic
works, in order of composition, Sonergie, Quarks' Muzik, Deca-Dance,
and E.L.V.I.S., will be played revealing this talented young
composer's mastery of style, medium and idea, in his character-

istically virtuouse output.

The fourth course is the beginning of the continuous sound
tapestry that willﬁpharacterize the rest of the evening. With
"Roadside Litter of James Tallon, and Trenholme Park After Dark of

Ji11l Bedoukian, both of which will be cross-faded into Wave Link
One and Too (respectively), we have city soundscape sonic frescoé.

The ocean supersedes the sound of buses and Métro.

SUN and S.E. Scape - Sun introduce the aspect of 1ive performance
for the first time in a more prominent fashion in the evenings .

unfoldings.

Remarkably similar in form and construction, these two works
evolve in markedly different ways op the two evenings.



Tonight, the web of sound will thin, and the world premig&re of
Like an empty road descending, by James Tallon, will lazily spread

itself out. Composed in the summer of 1983, and finished in the
summer of 1984, this multi-movement work calls upon conscious and
un-conscious recollection of a non-equally tempered tune that
threads its presents throughout.

The sound fabric will weave itself back into the full acoustical
space available, and will slowly give way to a performance of
Whale Song #1, by Dave Lindsay. This work, which recently received

its national radio broadcast premiére, relates a descent from air
into ocean. The fabric continues to open, unfold and be.

Bog the Frog of Jill Bedoukian and Kevin Austin will insinuate

itself into the prevailing texture, while Star Wink creates a
cantus firmus. The blending of (lick-Clap, for live performers
and synthesizers will pass un-noticed to the watchful ear.

The last two works of the evening, Tears of ealy morning rain and

cat fade away, and By'ou in the morning, bring the summer twilight

meditation to a peaceful conclusion.

K.A.

Please feel free to cook on the hibachi.
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*, E.L.V.I.S. (1984)

L'espace et le temps sont les formes de ce labyrinthe.
E.L.V.I.S. est une construction artificielle, un ARTEFACT,

versité de Montréal ainsi qu au. stud1o Bruit Blanc._

E]ectro Lux Vertige I]]1m1te Synthet1que

Nous' nous trouvons al’ 1nter1eur d'un. labyrinthe vivant.

destiné a nous aider @ trouver 1'issue, une issue qui change conétamment

CE.L.V.I.S. n'est pas une religion, mais une technologie trés avancée.

Quand on se dégage du 1abyr1nthe nous sommes 1ibérés de 1° eSpace et du tehps”

Les sect1ons de la piéce sont dedu1tes des huit phases de mutation de la-

'v1e décrites dans le livre de T1mothy Leary "La R&volution Cosmique".

. le robot biologique pour s'envoler vers les étoiles, doit rentrer
en soi-méme, devenir maitre de son corps, de son cerveau, de son ADN..
(T. Leany)

Alain Thibault.',gci'

La rea11sat1on de cette oeuvre a éteé rendue poss1b1e grace a la genereuse
contribution du fond de développement de 1a recherche, Campagne des années
80, et du programme Intervention Nouvelle, Art et Innovat1on du M1n1stere
des Affa1res Culture]]es du Québec. :

La musique a été rea11see dans Te studio de la Faculté de Mus1que de 1 Un1-

Alain Thibault -

b e e mei e s bt ¢ e 4
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Summer

Robert Schetzer

Susan Clarksom
Nl Schwartzman

Evic Broum
Yvero Daoust
Christian Calon
Denis  Loprain
Tabitha Bedaikian
505\*«4“ Bu‘ou\c(cm
Marcle Woockdnes
Alain Thibadlt
Bashom Golden
Keith Daniek
Normud Gendrm
Glondon Diener
Tohn Celona
Tarn Workman
Sean- Eran gois Donis
Steven Calder
W\\fc\\cul Danna

| 184

Com
(o)
Tim Uement

Doris  May

Amne Soutiam

Kathleon Yarviomod
Daniel Toussaint
Pm&rew Cgmk
Donaa Lx(*\-é
Wendy Surtey

Francine Noél
Micheline Cou(ombSt.Wrw
Fredavico Qichier
John Oliver

ande Sehmper

Farmy Virschuor
Roliort Qyidchand
Andnd Lavoie

Deris Léspéance
Paul T)\ibusﬂ,

Pierre Gauvin
Clande Lavigng

R
David Keane
Alain Vaugior
Sam Borsak
Paud Doldon
Bill Millor
546\«3& Danovu
Piter Sandwmark

Daniel Feist
Levn Ausfin
T Welly
Tames Tallon
Dave LMASM/
Jill Bedoukian
Shaam fell
Tean Sz’juim
Mvid Sefer
Tean-fiere Séju&lx
Joh Wintarz
H‘a‘\ﬂj Lucharbk




 Summer 1984 (w - comp

ﬂobzﬁ 55‘12&%&"”
Susan Clarkson"
Nl Schwartzmn’

Evic Broun'"

Yves Daoust!ll
Chyishian Calon!'

Denis  Loyraia'!

Tabithe Bedalcian’

Toshua Bedoukian'
Maredle Doackdnes™
Aain Thibadt W
Bavham Golden '
Keith Daniel "
Normand Gondion!
Glondon Dienor'
Tohn Celona™
Tavn W orkmanl!
Sean- Eran gois Donis"!
Steven Caldor!
Mychadk Dannal

Henry Wuchargyk !

ositions

(8 %54) (205)

Tim Clemont David Kaene

Doris  May" AlmVaugiw? |

Ana Soulom Som Borsak !
Lathleon Yarvumod ! Fasd Doldan
Sl Toaskazn'l‘“ Bill Millor !

Amdrew Caink 1! Guor Danmss

Do L\( e A’?-e‘bw Sandmark!

Wendy fustioy ' Daniel Foigt
Francine Mo-i(') o "%vm Mﬁi\h%ﬂ |
Middie ColomeStMarcams'  Tohn Wells !
Fredovico Crichier Sames Tallanll
Tehn Oliver Dot Lindsaght
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Barmy Wirschnor! ~ Shaum Beld :
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Andng Lavoie ! Towvid Seder !
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